ANNOTATION. 

STUDY  IN  G PLAT  MAJOR,  Op.  25,  No.  9.  CHOPIN. 


This  is  another  study  on  the  black  keys,  and  is  very  commonly  known  as  the  “Butterfly  Study,”  pre^ 
sumably  on  account  of  the  fluttering  figure  that  forms  the  motive  of  the  piece.  The  performance  of  this 
study  requires  a light,  graceful  touch.  Particular  attention  should  be  paid  to  the  dynamic  shading.  The 
left  hand  part  must  move  along  with  rhythmical  precision,  but  should  not  detract  attention  from  the  fig- 
ures for  the  right  hand. 

Where  the  pedal  is  used,  it  should  not  be  continued  beyond  the  third  sixteenth  of  each  figure.  This 
study  will  contribute  to  the  cultivation  of  a light  wrist.  We  give  a few  exercises  which  may  be  used  in 
connection  with  this  study,  first  taking  up  the  right  hand  part.  Begin  by  playing  the  upper  row  of  notes, 
omitting  the  thumb  notes  of  the' right  hand  part,  but  retain  the  same  fingering  which  would  be  used  when 
playing  the  completed  passage.  Next,  play  the  thumb  notes  by  themselves. 

Another  device  for  practicing  this  study  would  be  to  hold  the  note  played  with  the  fourth  finger  wher- 
ever possible,  and  where  It  does  not  make  a bad  effect  harmonically  while  playing  the  other  notes  of  the 
groups.  The  study  may  also  be  practiced  by  breaking  the  right  hand  part  into  single  notes,  thus  produc- 
ing broken  octaves,  and  the  breaking  could  be  done  both  upward  and  downward. 

The  left  hand  part  requires  the  elastic  wrist  movement,  which  is  prescribed  for  the  A minor  study,  Op. 
25,  No.  4,  and  this  part  should  be  practiced  also  applying  the  devices  for  skips.  It  will  be  found  good  prac- 
tice to  transpose  this  study  into  the  key  of  G major,  and  it  should  be  practiced  in  this  key  with  the  same 
devices  we  have  already  explained  for  the  original  study. 

In  the  Godowsky  arrangements,  this  study  has  been  transcribed  for  the  left  hand  with  a freely  com- 
posed right  hand  part.  It  has  also  been  combined  by  him  with  the  other  black  key  study,  Op.  10,  No.  5. 
In  this  combination,  some  very  ingenious  transformations  of  the  motive  figures  of  this  present  study  have 
been  used.  For  instance,  a little  canon  has  been  developed  out  of  it  in  one  place. 

Recitation. 

1.  Explain  several  methods  of  practicing  the  first  quarter  of  the  right  hand  part  of  measure  42. 

Ans. 


2.  What  kind  of  touch  is  required  for  the  performance  of  this  study?  Answer  as  fully  as  you  can. 
Ans. 


3.  Under  what  name  is  this  study  known? 

Ans. 

4.  Look  through  the  marks  of  expression  indicating  the  dynamic  shading  of  this  piece,  and  explain  a gen- 
eral plan  covering  its  interpretation  as  a whole. 

Ans. 

5.  How  would  you  practice  the  material  in  measures  46  and  47,  left  hand  part? 

Ans. 
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